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of the epic is awe, the very spirit of romance is wonder. In
externals, the romance closely resembles the epic: a long, dig-
nified poem, singing of great personages and heroic combats,
and making liberal use of the supernatural. But it is only a
pseudo-epic: the deep earnestness of the true epic is lacking.

In one respect, the romance is able to go deeper than the
epic: it deals with love as the supreme adventure, whereas in
the true epic, love plays only an episodic part. The greatest
of romances is Tristan and Isolde.

The excesses of the romance spirit bring about an ironical
reaction under three forms: the parody, the mock-heroic f>oem>
the gay romance (Ariosto's Orlando Furioso).

The spirit of romance survives in historical and exotic fic-
tion. It is found also in the oriental taley often philosophical,
a great favorite in the eighteenth century ; in the go Me story
of mystery and terror5 in the scientific (or pseudo-scientific)
gothiCy from Mrs. Shelley's Frankenstein to the early works
of H. G. Wells j in the various forms of utopas.

In both epic and romance, there is a deliberate departure
from commonplace reality: the truth of the epic is exceptional,
the romance is a tale of wonder, and both are freely mingled
with supernatural elements.